The paper explores the changing nature of the flood archive drawing on different disciplinary perspectives, approaches and attitudes. It uses a braiding metaphor to map a journey around shifting 
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'Archives have the power to privilege and to marginalize. They can be a tool of hegemony; they can be a tool of resistance. They both reflect and constitute power relations. They are a product of society's need for information… They are the basis for and validation of the stories we tell ourselves, the story-telling narratives that give cohesion and meaning to individuals, groups, and societies.' (Schwartz and Cook 2002: 13) .
Navigating the flow
Archiving as practice has a long history. Current issues include the changing nature of institutional stewardship and the development of stakeholder collaborations (Neale and Bishop 2012) ; the dual role of resource preservation and resource creation within communities (Kunda and Anderson-Wilk 2011) ; the evolving nature of digital archives; and the relationship between culture and what is archived (Featherstone 2000) . Cultural theorists like Jacques Derrida (1996) reflect on the archiving power of institutions, and the ways in which archives structure their contents in terms of 'perspectives on human knowledge, memory, and power, and a quest for justice' (see Schwartz and Cook 2002: 10) . Expert and informal/lay/local knowledges alike have traditionally drawn on archives as evidence bases that record and materialise floods -their physical character (size, frequency, seasonality and causal characteristics) and how they are experienced (their physical and human impacts; the preparedness, response and learning of those affected and responsible for action). Floods are materialised within archives in increasingly diverse ways and settings, posing questions about the nature of these archives (what is included; what is not), and the spectrum of archival practice from scientific, objective, mechanical and validated, to creative processes and artistic practices. Archives also span from 'official' to 'unofficial', and vary in the extent that they are owned and used by different groups -both 'expert' and 'local'. This poses questions about:
'who are flood archives for -past, present and future?' This is critical as such archives therefore provide a key evidence base for remembering floods -both past and recent, and in formal and social learning for increased resilience against future flood risk in increasingly fluid landscapes.
The authors of this paper work with archives from different disciplinary and professional standpoints -as hydrologists/ geographers, active in flood risk assessment and management; as a media specialist who uses technology to capture individual narratives; and as practising artists. To accommodate these different viewpoints and knowledge bases, to link them and allow them to exchange opinions and trade ideas while speaking in their own languages and dialects, we have used a fluvial metaphor in constructing 
Island 3: Capturing flood narratives and memories 'Capture Wales' and digital story telling
The process of digital storytelling is one of personal curation of archive and memory, resulting in a "bricolage" that offers a glimpse into the life of the individual and, often, their local community.
Many of the participants in the BBC Capture Wales project (www.bbc.co.uk/capturewales) chose to create and share stories of community resilience, with particular reference to the role played by themselves or their family when their local community was facing adversity. The hundreds of digital stories co-created between the BBC and members of the public offer:
"… an inspiring body of work, a gaggle of invisible histories which come together in the ether of the
Internet to tell the bigger story of our time. These are stories which validate each of our unique experiences of the everyday." (Meadows et al. 2006: 2) .
In the context of flood memories, there is one particular story in the archive that exemplifies the opportunity that the digital story creation process offers the storyteller to be both reflective when Betty's story is one of dry-to-wet experience of flooding, as opposed to the more ubiquitous documented experiences of clearing up after flood damage: wet-to-dry experiences. The story of the impact that flooding the valley had upon its inhabitants is one that has entered the annals of community memory both within the Elan Valley area of Wales and beyond. Many generations later, people across Wales continued to talk of the perceived outrage that was bestowed upon the communities of the Elan Valleys in the name of the English; indeed the author remembers such conversations from her own childhood in the valleys of south Wales.
Betty refers to the requirement to create a supply of water for a "far distant city" (Birmingham) and her story encapsulates the destruction of a small, closely knit community that was required to fulfil this need. Charlie Patton recorded between 1929-1934 and '… we are free to wonder whether a line like "every day seems like murder here" is humorous exaggeration or a momentary twitch of the curtains, momentarily revealing the daily reality Patton's juke-joint listeners came to forget' (Russell 2000: 212) . Just as we are, in fact, free to wonder at the material we find in the official archives (the Archive, as Carolyn Steedman consistently refers to it throughout Dust, a convention I will adopt here to demark the official Archive from unofficial ones) because '… nothing starts in the Archive, nothing, ever at all, though things certainly end up there. You find nothing in the archive but stories caught half way through: the middle of things; discontinuities' (Steedman 2001: 45) . And just as we should not approach the blues, where
reportage is mixed with a poetry that 'seeks to illuminate and realise the desires of men and women' (Garon 1975: 63/64) , expecting 'finished pieces of literature, something they were never intended to be' (Evans 1971: 53) neither should we go to the Archive, '… made from selected and consciously chosen documentation from the past and also from the mad fragmentations that no one intended to preserve and just ended up there,' (Steedman 2001: 68) looking for a finished history.
While there are, of course, flood songs in other folk traditions, there is a particularly rich vein or writing in the blues form, it having come into existence in the Mississippi delta where flooding has been a common experience. There is also an unexpected connection between the blues and the location for with theme and particular. This is a flood narrative told for the people who were there at the time it was happening. Bridget read the words from paper they were so new, says she wrote the song 'last week.' It was of the moment, pertinent to the local conditions and the audience can be heard to laugh in recognition, to identify: the singer was singing their song.
The video clip gives us a glimpse into the way that a community talks to itself when it is un-moderated, where an answer cannot be skewed by the questions of an interviewer as no one asks the questions at all.
It gives us a pointer to the importance of folk song as an archive, to the fact that we have in these songs material collected not by the professional documenter, but rather created by people in response to their own situations. Here we see the conversations that people have amongst themselves formalised into an archive, folk song as a resource which the broadcaster Garrison Keillor records, early in his career, he began to understand as '… an invisible circle that united everyone in the country' (Keillor 1989: pxii) .
While in the official Archive it can be said that '… voices from the working-class are an extraordinary rarity. All the descriptions we have are from observers, from those who penetrated the maze of greasy streets and stepped through the door of another kind of space' (Steedman 2001: 117) 
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The project explores the past tense as a creative strategy, one that unsettles our relationship to the present and offers us a long perspective on our place in a fluid landscape. What might rising sea levels look like, from a point removed by time from the devastating tragedies associated with momentous change? How might an appreciation of this mitigate or alter the circumstances in which we, subjects of the interim, find ourselves? This intricate scale model in the style of a museum display recalls a small coastal settlement as it may have looked, c. 2100-2200 AD. It shows the ruins of a city re-inhabited after it was abandoned due to flooding by rising sea levels in an earlier century.
Braided islands; braided threads
These 'islands' explore different aspects of archiving as process, engagement, and recovery -in the past, present and future -interwoven around the theme of recording changing knowledge, memory and power relationships in relation to floods, communities and other stakeholders. Charting these 'islands' -some stable, some more ephemeral and reworked -allows an archipelago of different themes and questions to be drawn out in the process.
Fact versus fiction
There is the consideration of fact versus fiction in archiving. Should we see a solid dividing line between the two, a graduation, or is there in fact a more complex relationship? Can we, for instance, assume Edward Said used the concept of 'contrapunctual' to make space for conflicting narratives and voices.
Here in the flow, the themes we find emerging include the potential for conflicting flood narrativestensions between the formal and informal/local, the 'official' versus the 'unofficial', and changing understandings of 'expert' sources . Arguably, fluid interpretations of landscape require other stories and different voices to be heard. Also emergent is the potential for unintentional or intentional myth and fiction in the archives. While potentially problematic in hydrological analysis, this can be positively embraced in future scoping and artistic practice.
Changing nature of material archived
Also emerging from the 'islands' is the changing and increasing role of community in co-generation of archival material. How can archives both preserve and create community resources in the context of flood risk? Derrida (1996: 18) proposes: 'what is no longer archived in the same way is no longer lived in the same way'. Changes in technology have had significant impacts on archiving and access (see 
Who archives? Community archivists
We can see that the role of archivist is changing -from a major focus on institutional archiving to the embrace of community archives. This has implications for archives and culture -what is archived and valued. Ephemeral and non-material elements of the human experience of flooding are important here.
The arts can have a key role both in mediating and recording memory in communities, and also in constructing and deconstructing narratives around archival resources and in eliciting a response to recorded floods. The distinction between expert and local knowledge contributions to flood archives is becoming increasingly blurred, as, in journalism, is the difference between the paid journalist and citizen journalists where we now see media professionals relying on video postings and blog entries from ordinary people who have access to places and hence stories from which they would otherwise be excluded.
Changing archival practice: ownership, access and permission
Other questions drawn from the 'islands' include issues of ownership, access and permission to add. This poses the question: archives created by whom, and used by whom? A key theme is the value of community-owned archives for community memory, capturing lay, local knowledge and its use for 
Changing use of archives
A key characteristic of resilient flood communities is post disaster learnings that can inform adaptive capacity and preparedness for future events (Dufty 2008) . Flood archives have strong potential for propagation of 'vertical' flood memory in communities and as a resource for social learning, setting learning in context of informal/ local/lay knowledges and experiences (McEwen 2011; . This is all the more critical with UK policy shifts in flood management -from government responsibility to more distributed responsibility for dealing with increasing flood risk, and notions of flood citizenship (Tunstall et al. 2011) . The positionality of users of flood archives is also increasingly important (cf. Bailey et al. 2009 ).
Future archives
The flood archive is as much (or more) about the future as it is about the past. What of new relationships to the flood archive? The internet arguably facilitates a process of 'democratisation', shifting power and 22 memory, dismantling the hierarchies that have traditionally determined not only access, but editorial control over the act of archiving. Digital and social media, however, are by nature fluid and transient.
Will wider access and permission have a lasting impact on the form and content of archives beyond the moment? With the internet an increasingly monitored and contested virtual space, might community archiving in fact remain a marginal and ephemeral practice? A key theme among the 'islands' is the tension between community stories and institutional stewardship -the lack of trust that people have of the 'official', the feeling that their story will be taken and manipulated; the impression they have that they are expected to tell their story in a certain way, to fit a certain template or audience. 
